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[Front cover, L to R]  Garrett Gainey, Speed of Light, 2018. Courtesy of the artist; Wilson Fung, Bianca 
Lin,and Joshua Park, “Dead Ends Aren’t Dead,” 2018. Architectural drawing. Photo courtesy of the 
artists; Mikaela Gilkey, Personal Projection, 2018. Photo credit: Josh Coolidge; Richard-Jonathan Nelson 
and Michael Gordon, Laid prone on a totemic slab, erupting and craving, 2017. Photo credit: Jim Norrena. 
DEAR CCA COMMUNITY,
One of the most extraordinary things about CCA is 
that, even after 100 years in the Bay Area, our im­
pact on the surrounding community continues to grow. 
Each person who learns here, works here, or passes through our 
doors, each program we teach, is in some way connected to the 
society around us. We are neighbors who lead innovation and 
catalyze social change—and that ethos is expanding.
Students like Arleene Correa Valencia are raising their voices for 
silenced immigrants in the Napa Valley through paintings that 
inspire empathy from her audiences. Our architecture faculty are 
utilizing design to imagine solutions to the Bay Area’s rising tides 
in the Resilient by Design Challenge. Alumni are addressing hunger, 
feeding souls, and fueling a movement with the People’s Kitchen 
Collective in Oakland. 
We are making enormous progress toward our vision of a unified and 
expanded campus in San Francisco, building a model of sustainable art 
and design education. As we plan to bring all of our programs together for 
the first time in decades, and as we provide more student housing on and 
near campus than ever before, we are cultivating a new kind of energy that 
physically spills out onto the streets beyond our school’s walls.   
It will be met with an equally vibrant energy within our surrounding 
neighborhood. Despite rising rents in the city, the arts are burgeoning at the 
crossroads of Dogpatch, Potrero Hill, and the Mission (DoReMi). Our friends 
at SFMade are moving next door to our unifying campus within the next year. 
Just a mile away in Dogpatch, a nerve center of arts and design innovation 
is flourishing with organizations such as Minnesota Street Project, Workshop 
Residence (founded by CCA trustee Ann Hatch), and new design and architect 
spaces cropping up every day. 
Perhaps even more importantly, our alumni are impacting the fabric of the city and 
beyond, with galleries, shops, design and craft studios, and groundbreaking concept 
spaces. A map showcasing their presence in the Bay Area can be found on pages 22–23. 
As we look ahead, I encourage all of you to harness this energy. Continue to thrive in 
partnerships with one other, continue to go out into the world, and continue to use your 
creativity to make cultural transformation a reality. Art, craft, architecture, and design are 
where change and growth begin. 
Sincerely,
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BEGINNING in September 2018, and 
for the next five years, CCA’s MFA in 
Fine Arts students will be immersed in 
one of the most vibrant contemporary 
arts communities in San Francisco. 
Their studios will be located in the 
American Industrial Center, at the heart 
of the Dogpatch neighborhood, home 
to groundbreaking artist spaces and 
cultural organizations ranging from 
Minnesota Street Project to the Museum 
of Craft and Design, to contemporary 
arts galleries as well as design and 
architecture firms, and including organ­
izations that support local craft and 
makers such as Workshop Residence 
(founded by CCA board member 
Ann Hatch). 
“The energy in Dogpatch is palpable,” 
says Dean of Fine Arts James Voorhies. 
“It’s a vibrant area with not only galler­
ies, artists studios, and museums, but also 
organizations and businesses rethinking 
and pushing new intersections among 
art, design, architecture, and community.”
The American Industrial Center is home 
to a community of nearly 300 business­
es, ranging from architects (includ­
ing Studio Gang, the firm envisioning 
CCA’s new, expanded campus design), 
to breweries, tech startups, and world­ 
famous chocolatiers. 
The move comes as CCA’s MFA in Fine 
Arts program evolves beyond the school’s 
walls and into our neighborhood being 
redefined as DoReMi (an acronym of 
Dogpatch, Potrero Hill, and the Mission), 
creating exciting new opportunities for 
students. This spring, the MFA Thesis 
“ The activity in the 
neighborhood is spirited by  
San Francisco’s long history  
of innovative thinking around 
materials, technology, and 
place. I’m delighted our 
graduate students in the Fine 
Arts will have an opportunity  
to experience it and contribute 
to the tenor of the place.” 
                   - JAMES VOORHIES  
                     Dean of Fine Arts
Exhibition will be presented in full for 
the first time at Minnesota Street Project 
galleries. 
“CCA has always been deeply integrated 
within the rich cultural fabric of the 
Bay Area,” says CCA President Stephen 
Beal. “Relocating the MFA in Fine Arts 
studios to Dogpatch during this exciting 
time at CCA is just one example of 
opening our doors to the 
neighborhood around 
us and building an even 
stronger community of 
artists and designers.” 
CCA has a five­year 
lease with American In­
dustrial Center and will 
assess its success as an 
option for studio space 
as the college moves 
forward in the realiza­
tion of a unified and 
expanded campus in 
San Francisco. 
The MFA in Fine Arts 
studios are currently 
located at 188 Hoop­
er Street, where two 
of the three buildings 
on the site are slat­
ed to be transformed 
into a new student housing complex by 
Stanley Saitowitz / Natoma Architects. 
The proposal for the facility, which is 
currently in review by the city, would 
house 500 students and feature a 
modern food hall on the ground floor, 
accessible to the entire CCA community 
and the general public. 
THE  
UNSEEN 
“ My artwork is  
a combination of 
my experiences 
and the way I 
have to navigate 
society. But it’s 
also a celebration 
of the difficulty 
I’ve faced and an 
acknowledgement 
of the  resilience  
of my community.” 
- ARLEENE CORREA VALENCIA
Individualized Major 2018
 | 5Student Work
I n a New York artist residency at just 24 years old, Arleene Correa 
Valencia (Individualized Major 2018) 
used pig’s blood to create a massive 
30­foot painting of undocument­
ed men accused of rape in the 
United States. 
She put it up on three walls and encaged it 
behind a wire fence so that her audience 
would be forced to crawl underneath that 
fence—that wall—to see her work. 
“I don’t remember crossing the border, 
but I do remember having to go under 
that wall to get into my own painting 
several times, over and over again,” 
Correa Valencia says. “It was tedious, but 
the act of showing people that simple 
gesture, of not giving them everything, 
was powerful.”
Correa Valencia’s family is from Arteaga, 
Mexico. She was raised in an immigrant 
community in Napa Valley, surrounded 
by the wine and agriculture industries. 
Throughout her life, she witnessed the 
silencing of those around her based on 
their fear of deportation, as they were 
taken advantage of and denied basic 
human visibility.  
Being invisible carried over to the art 
world. “When I started going to galleries 
and art shows in college, I realized I 
wasn’t in any of the paintings. In the art 
world, I didn’t exist. There wasn’t a place 
for me,” Correa Valencia says. “I want to 
[Photo, this page, top left] Arleene Correa Valencia family snapshot.  
[Photos, left and right] Somos Criminales (We Are Criminals), 2017. 
Installation, painting, and performance by Arleene Correa Valencia.
create that place, and I want to start the 
conversation for others in my community 
that if I can do it, they can do it, too.” 
For her senior thesis exhibition at CCA, 
Correa Valencia worked on a series of 
paintings of the “unseen,” the agricultural 
workers who supply the country’s food, 
yet are made invisible by and to the 
society around them. 
“I hope that audiences will take away the 
experience of my life,” Correa Valencia 
says. “I hope they will empathize and 
connect to who I am and step into a 
different world to realize there is more to 
the people in front of them.”
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ALL CCA PROGRAMS  
WILL SHARE ONE CAMPUS   
for the first time in decades.  
A flexible plan will seed  
organic interactions and provide 
adaptability as new needs, uses,  
and technologies develop.
A VIBRANT INDOOR/   
OUTDOOR ENVIRONMENT  
will create a green space and 
public amenities that will inspire 
the CCA community, benefit the 
environment and neighbors, and 
pave the way forward for new 
connections and relationships.  
FROM HARNESSING  
RENEWABLE  ENERGY,  
natural light, and rainwater,  
to making it possible for CCA students 
to use non­toxic materials, the campus 
will support healthy, progressive spaces 
for art making, ensuring resiliency in  
a city of the future. 
DESIGNING  
     FUTURE
[Photos] Preliminary model and rendering of Studio 
Gang’s design for California College of the Arts’ new 
expanded campus.
In fall 2018, Studio Gang will publicly reveal final designs for CCA’s new, 
expanded campus in San Francisco, 
slated to open in academic year 2021–22. 
The designs will be the result of countless 
collaborative sessions between Studio 
Gang, students, faculty, alumni, staff, and 
trustees to envision the future of CCA. 
 
The architects are creating a model of 
sustainable construction and practice, 
as well as a space where creativity and 
artistic expression can flourish within 
a rapidly developing city. Through the 
design, CCA will unlock the potential of a 
new kind of art and design education for 
students, while reaffirming its role as a 
cultural anchor in San Francisco—a home 
and platform for the next generation of 
artists and designers at the forefront of 










[Photo] Interaction and 
landscape designer Sida 
Li in 2012 assembling the 
public furniture installation 
Movable Landscape.
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W ith a degree in landscape architecture, Sida Li (MDes 
2016), used her innate curiosity 
about the intersection of art 
and psychology to become an 
interaction designer working for a 
medical startup.
Born and raised in China until she 
was 22, Li completed her Master of 
Landscape Architecture degree at 
the University of New Mexico before 
moving to San Francisco to work at a 
nonprofit focused on urban beautifi­
cation. It was there that she gained an 
appreciation for community­based 
design and, for the first time, met user 
experience designers, who showed 
her how technology enabled design to 
create greater social impact. 
[Photos, this page]  
Carrot Inc.’s smoking-
cessation app, Pivot, 
features a carbon 
monoxide breath sensor.
A simple Google search for interaction 
design programs led her to find CCA, 
where she applied for and enrolled in 
the Master of Design in Interaction 
Design program.
“At CCA, this type of interdisciplinary 
journey is becoming commonplace,” 
says Interaction Design program 
founder and chair Kristian Simsarian. 
“Seeing where synergy turns into op­
portunity is a specialty of our program.” 
It wasn’t until Li lived in America 
that she learned about addiction, the 
epidemic tearing apart the lives and 
families of her newfound friends. In 
Hugh Dubberly’s Systems course at 
CCA, her assignment was to identify a 
friend with a serious medical condition. 
The agony Li witnessed in studying her 
friend’s drug addiction inspired her to 
create an app that served as a digital 
support group, sparking her passion for 
wellness through design.
“Because of my background in land­
scape design, I was trained to think 
about functionality and aesthetics 
at the same time,” Li says. “But the 
Systems project helped me realize 
technology’s potential, that it’s not just 
about how cabs can pick us up faster, or 
how we can get meals delivered more 
easily. I learned how design can be used 
to create behavioral changes.”
Soon after Li graduated from CCA, she 
got a job offer from a Silicon Valley firm. 
But upon learning from her mentor 
Simsarian about a role at Carrot—a Red­
wood City–based smoking­cessation 
company that combines mobile­sensor 
technology with clinical strategies and 
delivers them via an accessible app—
she immediately changed course and 
landed her dream job, changing lives for the 
better through creativity and compassion.
“Carrot and Sida Li were a perfect match 
right from the start. Her broad skill set 
has helped fuel the social­impact mission 
of our growing startup,” says Grace Lee, 
Carrot’s vice president of design and 
experience. “Building on her previous 
work as an urban designer, the CCA 
MDes program gave her a combination 
of cutting­edge design craft skills, lead­
ership skills, and adaptability that a 
growing startup needs.”

 -  KRISTIAN SIMSARIAN 
Interaction Design program  
founder and chair
 RISING 
TIDES OF       
RESIL-
   IENCE
build equity through affordable housing. 
Bhatia’s spring advanced studio continues 
the project with Reformatting Land, 
which focuses on how land can be rede­
ployed to protect existing housing from 
rising sea levels around San Leandro 
Bay, while creating new landscapes with 
opportunities for equitable housing. 
Throughout the challenge, which granted 
each team $250,000 for their work, design 
risks and opportunities connected and 
expanded upon concepts for more closely 
linking nature with urbanized terrain. 
At the same time, the efforts informed 
research about how to break down tradi­
tional silos of city making.
“We believe the solutions to our challenges 
will come from re­imagining edges as 
dynamic zones of exchange,” states the 
All Bay Collective’s team approach. “By 
bundling governance powers in new 
ways, we believe we can help local neigh­
borhoods invest in resilience sooner and 
more effectively.”
AECOM, CMG Landscape Architecture, 
and UC Berkeley with Silvestrum, SKEO, 
Moll de Monchaux, and David Baker 
Architects.
CCA Architecture faculty Adam Marcus, 
Margaret Ikeda, and Evan Jones have also 
formed a team called Public Sediment, 
which aims to adapt to the challenge 
by designing with mud and focusing 
on sediment as the building block of 
resilience in the bay.
Over an eight­month process, the All 
Bay Collective pioneered innovative 
strategies for adapting to groundwater 
inundation. UWA led the team’s Resilient 
Equity Hubs part of the proposal, which 
aims to build wealth by promoting coop­
erative ownership and management of 
housing and local industries.
Kim’s fall advanced studio, Known 
Unknowns, experimented with strate­
gies for waterproofing cities in ways that 
can support social infrastructures and 
I n the midst of one of the most volatile years on record for climate 
change, CCA’s Architecture division 
tackled the issue head­on with the 
arrival of the Resilient by Design 
Challenge, a collaborative research 
and design competition addressing 
the Bay Area’s rising tides.
The project brings together leading 
designers and experts from around the 
world with local residents and public 
officials. It used New York and New 
Jersey’s rebuilding efforts following 
Hurricane Sandy as a point of departure 
to develop community­based solutions 
aimed at strengthening the Bay Area’s 
resilience to sea­level rise, severe storms, 
flooding, and earthquakes.
CCA’s Urban Works Agency (UWA), led 
by co­directors and assistant professors 
of Architecture Janette Kim and Neeraj 
Bhatia, is a core member of the All Bay 
Collective, a participating team also com­
posed of multi­national engineering firm 
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[Photo, opposite page, top left] 
A Reason to Stay by CCA students 
Mia Candelaria,Natthakanya 
Intharasena, and Cassady Kenney. 
[Photo, opposite page] 
CCA students in the Known 
Unknowns studio meet with 
members of the All Bay Collective. 
[Photo, middle] Research on 
compounded risks of sea-level rise. 
[Photo, bottom right] 
CCA students volunteer in a tree-
planting event in East Palo Alto.
[Photos, bottom left and above] “Dead Ends Aren’t Dead” 
by students Bianca Lin, Wilson Fung, and Joshua Park. 
T he CCA Hubbell Street Galleries in San Francisco was selected 
by CCA trustee Lorna Meyer Calas to 
host Stardust to Steel, an exhibition 
planned in partnership with the 
National Museum of Women in the 
Arts (NMWA).
Featuring work by artists involved in 
panning for gold, casting chainmail, 
and melting lead crystal kitchenware, 
Stardust to Steel brought together three 
exceptional Bay Area artists working 
with metal: Rhonda Holberton (BFA 
2007), Davina Semo, and Katherine Vetne.
Held in conjunction with the NMWA 
2018 Women to Watch exhibition 
series—which increases the visibility 
of emerging artists from around the 
world working in innovative ways—the 
exhibition at CCA Hubbell Street Galleries 
explored the properties and potentials of 
metal.
Stardust to Steel was supported by 
San Francisco Advocacy for NMWA, a 
committee co­founded by Calas along 
with leading Bay Area art collector and 
fellow philanthropist Carol Parker, and 
was curated by Jenny Gheith, assistant 
curator of Painting and Sculpture 
at SFMOMA.
WOMEN BRING 
METAL & METTLE 
            TO HUBBELL
[Photo, left] Katherine Vetne, Selling the Dream, 
2017. Melted lead crystal Avon pitchers, silver 
nitrate, lacquer.
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[Photo, top, L to R] Advocacy Committee Founder Carol Parker; 
National Museum of Women in the Arts Director Susan Fisher Sterling; 
Advocacy Committee Founding Member Robin Laub; Advocacy 
Committee Founding Member Kimberlee Swig; and Advocacy 
Committee Founder and CCA Board Trustee Lorna Meyer Calas.
[Photo, middle, L to R] Davina Semo, I Imposed on Myself at Attitude 
of Absolute Detachment, 2017. Painted metal folding chairs, steel pipe 
and plate; Rhonda Holberton, Nebula XXII, 2011. Archival pigment print: 
stardust suspended in acrylic medium on glass; Katherine Vetne,
Self Portrait in a Curved Mirror, 2017. Goldpoint, graphite, and egg
tempera on chalk ground.
[Photo, above right] Davina Semo, There Was Nothing To Do and 
Nothing Would Hold Still in Her Head, 2017. Powder-coated steel chain.
[Photo, lower left] Rhonda Holberton, Nebula XXII, 2011. Archival 
pigment print: stardust suspended in acrylic medium on glass.
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NE 
   Ws
I nternationally recognized artist, filmmaker, designer, writer, and 
arts administrator JD Beltran has 
been named the new director of CCA’s 
Center for Art and Public Life.
The appointment sets the tone for the 
next iteration of the Center, which  will 
continue to foster CCA’s endeavors in so­
cial and environmental impact, engaging 
diverse communities as foundational 
to art and design focused on making 
a difference. Under Beltran’s leadership, 
the Center will emphasize expanded 
student and faculty involvement, as 
well as increased fundraising efforts to 
support programming. 
Beltran’s new role will build upon her last 
six years as president of the San Francisco 
WHAT’S NEW AT CENTER FOR ART + PUBLIC LIFE
Arts Commission, which oversees $20 
million of public funding for public art, 
grants, arts programming, and support for 
San Francisco artists, arts nonprofits, and 
community organizations. She also serves 
as an advisor on the board of San Francisco 
Design Week.
At CCA, Beltran has taught in both the 
MFA in Design and undergraduate 
Interaction Design programs for the past 
five years, while continuing to produce 
award­winning artwork in her studio 
practice. 
CCA welcomes more of Beltran’s inspiring 
and impactful service to the Bay Area arts 
and cultural scene as part of the Center’s 
ongoing mission to manifest equitable 
and sustainable change.
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J ulianne (Julie) Kirgis joins CCA as associate provost for faculty 
and academic partnerships.
She will oversee faculty development, 
faculty mentorship, academic exhibitions 
and public programs, special programs, 
and the implementation of a center for 
teaching and learning.
With over a dozen years of university 
and college academic­administration 
experience, Kirgis comes to CCA most 
recently from her appointment as dean 
for humanities and social sciences at 
T he groundbreaking MBA in Design Strategy program 
(DMBA) at CCA celebrated its 10th 
anniversary with a series of events 
highlighting the Bay Area’s relent­
less curiosity about the complexity 
of integrating business and design.
Famed for “fostering a new type of 
creative leader eager to design a world 
that is simultaneously profitable, ethical, 
and remarkable,” the DMBA program 
hosted PepsiCo Chief Design Officer 
Mauro Porcini at the newly redesigned 
headquarters of Airbnb.
Porcini, whose list of innovation awards 






Laney College in Oakland. In that role, 
she supported faculty with hiring, evalu­
ation, and professional development. She 
also created a Technology, Teaching and 
Learning Center designed to provide a 
space for faculty to learn how to use tech­
nology in their pedagogy and to share 
promising practices with one another.
Kirgis grew up in Boulder, Los Ange­
les, and rural Virginia. She has three 
“YACs” (Young Adult Children) who 
live in the Pacific Northwest and are 
happy to visit California’s sunshine 
when they can.
making emergence in the travel industry, 
discussed scaling the design function 
from a specific product or service to a 
competitive and global strategy.
The anniversary events also highlighted 
the design ethos of DMBA’s new chair, 
professor Andy Dong. 
“We want the world to know that right 
here at CCA, with our stellar faculty and 
creative students, we are creating a whole 
new grammar for business,” says Dong, “a 
grammar in which the principles of good 
design are also the guiding principles of a 
business’s value­creation process.”
YE AR S




A n interdisciplinary artist and educator who uses food as an 
invitation to experience histories of 
migration, Sita Kuratomi Bhaumik 
(MFA Fine Arts and MA Visual and 
Critical Studies 2012) was born 
and raised in Los Angeles, to Japa­
nese­Colombian and Indian parents. 
Her remarkable journey to earning a 
dual degree from CCA almost didn’t 
happen: Her initial application got 
lost in the mail, she says, and were 
it not for chair of Social Practice at 
the time, Ted Purves, who called to 
personally invite her to apply, she might 
never have earned her degrees, nor 
become a co­founder of People’s Kitchen 
Collective, a food­centered political edu­
cation project and cooperative business 
based in Oakland.
“I never came in thinking ‘I’m going to 
make social practice art,’” Bhaumik says, 
“but Ted created a space where he was 
really excited for everyone to experiment 
as much as possible.”
When Bhaumik was able to combine the 
MFA with the MA in Visual and Critical 
Studies, it served as a catalyst, she says, 
to think about “how art and community 
intersect and connect and are really 
dependent on each other.”
A recent People’s Kitchen Collective 
experiment bringing together artists 
and activists for a community meal in 
West Oakland began with an Indiegogo 
crowdfunding campaign. Overwhelming 
response helped the project evolve 
into a year­long meal series—“from the 
farm to the kitchen to the table to the 
streets”—reflecting the diverse histories 
and backgrounds of Bhaumik and her 
fellow collective members, Jocelyn Jackson 
and Saqib Keval.
[Photo, top right] Words by poet and public  
theologian Marvin K. White. [Photo, center] 
Volunteers including CCA alumni at People’s Kitchen 
Collective’s Free Breakfast Program in West Oakland, 
October 2016. [Photos, opposite page and left] 
People’s Kitchen Collective meal with chef Marcus 
Samuelsson at Alena Museum in West Oakland, 
October 2016.
Bhaumik, who also teaches a CCA 
Diversity Studies course called A Taste of 
Resistance, explores through her creative 
practice the various ways artists can 
reclaim space, “particularly in a gentrify­
ing city where it’s a struggle for anyone, 
much less artists, to claim space,” she says.
“Everyone gets challenged about whether 
art is superfluous,” Bhaumik says, “and 
while it’s absolutely a privilege, it’s also 
urgent and critical, tied to our mental and 
physical survival.”









MAKE SPACE FOR  
 CR E AT I V I T Y
 |22 Alumni-run Spaces
4
Oakland
Our alumni are fostering a sense of community in the Bay Area by making creative work more 
accessible to the public. Here are a few of their 
spaces to check out: 
BORDERLINE ART COLLECTIVE 
Artists at Borderline Art Collective share an aspiration to 
sustain art, community involvement, and social justice in  
the Bay Area. 
• Danielle Andress (MFA 2017)
• Amy Lange (MFA 2017)
• Marissa Geoffroy (MFA 2017)
• Tescia Seufferlein (MFA 2017)
ET AL. ETC.  |  RATIO 3  |  CAPITAL
A trifecta of exhibition programming with CCA roots that  
offers an energetic mix of experimental programming.
• Jackie Im (MA Curatorial Practice 2010) [Et al. etc.]
• Kevin Krueger (Individualized Major 2011) [Et al. etc.]
• Chris Perez (Individualized Major 1999) [Ratio 3]
• Jonathan Runcio (MFA 2011) [Capital]
LITTLE PAPER PLANES
A workshop area that hosts an extensive community 
education program and offers resources for public 
programming. 
• Kelly Lynn Jones (MFA 2010)
CTRL+SHFT
A studio, exhibition, and organizing space focused on  
giving a platform to artists of color, women, queer,  
and gender non-conforming artists. 
• Simone Bailey (MFA 2012)
• Lukaza Branfman­Verissimo (Printmaking 2015)
• Caroline Hayes Charuk (MFA 2013)
• Bruna Massadas (MFA 2012)
• Em Meine (MFA 2013)





 CALLING ALL 
ALUM N I
Visit cca.edu/alumnimap  
for location details.
Email us at alumni@cca.edu
to add your space.
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EXHIBITIONS:
I n partnership with Creative Time, a New York–based nonprofit organ­
ization, CCA presented a new flag 
flying at the main entrance of its San 
Francisco campus. 
Part of a series of flags created by 
acclaimed contemporary artists, Pledges 
of Allegiance inspired community and 
conversation while supporting artists 
at the forefront of socially engaged art 
making. 
Each flag identifies an issue the artist is 
passionate about, related to the political 
dynamics of the moment, and the 
presentation included work by Yoko Ono, 
Pedro Reyes, Alex Da Corte, Jeremy Deller, 
Trevor Paglen, and Rirkrit Tiravanija.
PROUD SUPPORT  
FOR ARTISTS FLIES HIGH
UNBOUND
IMAGI-
NATION    
[Photo] Yoko Ono’s flag Imagine Peace, from the  
Pledges of Allegiance exhibition, flies over the 
entrance to CCA’s San Francisco campus.
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A rtists everywhere are responding to a turbulent political climate 
through their work and activism. 
CCA’s Illustration program and the CCA 
Alumni Association paired up to combat 
racism, misogyny, and homophobia with 
the Illustrating Resistance exhibition, 
featuring work by CCA faculty and 
alumni. The work ranges from expressing 
outrage and defiance, to humor, and 
celebrates individuals working to restore 
social justice, equity, and environmental 
stewardship.
The exhibition ran from January 16–
February 2 at the CCA Hubbell Street 
Galleries in San Francisco. 
ILLUSTRATING 
RESISTANCE
[Photo, top left] Owen Smith, Bad Ticker, 2018. 
Mixed media.[Photo, top L to R] Cody Blocker, 
Anonymous, 2016. Charcoal on paper; Olivia Wise, 
Resistance at Standing Rock, 2017. Acrylic; Dave 
Wagner, Time to Leave Town, 2011. Oil on canvas.
[Photo, center] Meegan Barnes, Nope, 2016. 
Sculpture.[Photo, bottom right] Emeric Kennard, 
Separate, Survive, and Sustain, 2017. Pencil/digital.
[Photo, bottom left] Jon Stich, The Public Pool, 
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[Photo] Susanne 
Kriemann, In the Belly 
of the Whale, 2016. 
Three wooden boxes, 
five LED-matrices, five 
lenses Leitz Wetzlar, 
uranium mining tools.
S usanne Kriemann’s first solo exhibition in the United States 
continues her intense investigation of 
radioactivity, archaeology, and land­
scape as a photographic document.
Examining the gallery as a potential 
system for organic growth, Canopy, 
curated by CCA Wattis Institute for 
Contemporary Art Curator and Head of 
Programs Kim Nguyen, explores concepts 
of scale, proximity, and distance in 
relation to radioactivity and the body.
Centered on the mineral pechblende (the 
German word for a type of uraninite), the 
INDUSTRIAL WORK SITES 
STILL RADIATING
exhibition traces a history of scientific 
and photographic processes narrated 
through the interconnected sites of 
laboratory, archive, museum, and mine.
The site­specific installation comprises a 
floor piece, a series of heliogravures, and 
new autoradiographs produced with the 
radioactive stones and soil found in the 
collections of the California Academy 
of Sciences and the Children’s Natural 
History Museum in San Francisco. 
Kriemann’s installation of organic 
material potentially transforms over the 
course of the exhibition.
CCA   
     WATTIS
T he 2017 Capp Street Project Artist in Residence showcases online 
arts publication contemptorary, 
co­founded by Eunsong Kim and 
Gelare Khoshgozaran in March 2016 
to support an archive of queer and 
women­of­color artists.
Using writing to support and challenge 
artistic practice, contemptorary is also a 
BEYOND ART CRITICISM: 
CONTEMPTORARY 








multi­part project that involves teaching 
a graduate seminar at CCA, a curated 
exhibition of films and video works, and 
commissioned essays.
Curated by CCA Wattis Institute for 
Contemporary Art Associate Curator Leila 
Grothe, the contemptorary seminar in 
CCA’s MFA in Fine Arts program is not 
only open to students of Fine Art, but also 
to students of Visual and Critical Studies 
and Curatorial Practice. 
For each artist or filmmaker included in 
the exhibition, a writer is commissioned 
to write about the work on view. It brings 
together artists and cultural practitioners 
who work with state and institutional 
archives, challenging them to delve 
beyond online journalism that often 
reduces complexities in the arts to a mis­
leading headline or dismissively short 
review.
Bookshelf
Song of a Captive Bird




by Vernon Keeve III (Alumnus)
Nomadic Press
January 2018
El cazador de tatuajes  
(The tattoo hunter)




by Lacy J. Davis (Alumna)  








Zip Cars, Invisible  
Networks, and Urban  
Transformation
edited by T.F. Tierney (Alumna)
University of Virginia Press
February 2017
The latest book from Julie Lythcott­ Haims, who in 2016 (while in 
her 40s) earned an MFA in Writing 
from CCA, is the prose poetry memoir 
Real American, which examines 
blackness amid whiteness, biraciality 
amid blackness, and being “the 
other” in a society obsessed with 
who belongs. 
Bay Area­based Lythcott­Haims, whose 
black pediatrician father married her 
British teacher mom in Africa in 1966, 
is also the New York Times bestselling 
author of How to Raise an Adult. The anti­ 
WHEN  WORLDS 
&  WORK CONVERGE
Real American
by Julie Lythcott-Haims
Henry Holt and Company
October 2017
BOOKSHELF
helicopter­parenting guide, also written 
while she was at CCA, gave rise to a hugely 
popular TED Talk. 
“I come from people who survived what 
America did to them,” says the author, 
who, in a series of vignettes, traces her 
family history from the slavery and rape 
endured by her great­great­great­great 
grandmother Sylvie to the Black Lives 
Matter movement, raising the question: 
“Ain’t I a real American?” 
Between her intimate discussion of race 
and microaggressions, Lythcott­Haims 
examines what has distorted and 
contorted her as she wrestles with the 
complexities and contradictions of hurtful 
isolation, and the healing power of 
community. A former corporate lawyer 
and former Stanford dean, Lythcott­ 
Haims says that what ties together all her 
mixed identities is her love of humans. 
“I believe in all of us,” she says. “I root for 
all of us.”
Lythcott­Haims never comes to a tidy 
conclusion about how to view race 
relations in America, because there isn’t 
one, says the New York Times’ review of 
Real American. “By allowing us to witness 
a woman coming to terms with herself, 
and finding nothing but pride and love 
there, she offers a blueprint for how 
others might try to do the same.”
[Photo] Julie Lythcott-Haims sits in 
her backyard on June 3, 2015.
CCA donors support the power of creative work to generate positive change and construct meaning in a divided and challenged society. 
Their gifts create opportunities for the CCA community to experiment, 
problem solve, and reimagine our world.  
 
Following are highlights from the nearly 1,000 gifts and grants CCA received 
between February 1, 2017, and January 31, 2018.
Alumni, parents, and friends give the gift 
of education by establishing scholarships 
for talented students who otherwise 
could not attend CCA:
• Former faculty member and alumnus 
Clayton Pinkerton (Art Education 
1952, MFA 1953) made an estate gift 
that has supported numerous CCA 
student scholarships since his passing 
in 1993. In September, Pinkteron’s 
estate added $162,000 to two named 
scholarships. 
• The S. Livingston Mather Charitable 
Trust gave $90,000 to grow the  
Victor Carrasco Memorial Scholarship 
endowment, which honors beloved 
former architecture faculty member 
Victor Carrasco. 
• Koko F. Flowers (Graphic Design 1970) 
honors her years at CCA and encour­
ages the next generation of students 
through her endowed scholarship, 
which she increased with a gift of 
$50,000. 
• CCA friends Ellen & John Drew made 
a gift of $50,000 to the David Kelley 
Scholarship after hearing a CCA  
student share the story of how a schol­
arship changed his life and opened the 
doors to a career in illustration. 
GIF TS &GRANTS
[Photo] 
Koko F. Flowers  
(Graphic Design 1970), 
founded the Koko Fujita 
Flowers Endowed Scholarship.
The CCA Wattis Institute for Contemporary 
Arts is an internationally recognized 
public venue for the exhibition and 
understanding of leading­edge contem­
porary art. This unique and important 
programming is offered free to the 
public, thanks to exceptional generosity 
from numerous donors, including:
• $100,000 from the Andy Warhol  
Foundation for the Visual Arts
• $60,000 from the Westridge Foundation
• $50,000 from the San Francisco Grants 
for the Arts, which also supports a range 
of CCA public programs in the city 
Generous corporations and individuals 
made key investments in the student 
experience, providing vital studio, class­
room, and extracurricular opportunities:
• CEMEX granted $50,000 for the fall 
2017 Designing Material Innovation 
Exhibition and Symposium.
• Ford Motor Company awarded $50,000 
for Reimagining Mobility, a spring 
2018 sponsored studio and collabora­
tion among CCA, Ford, and the Jacobs 
Institute at UC Berkeley.
• The Seifert/Washam Fund grants 
$50,000 to catalyze new CCA career 
development student programs  
and to support the Center for  
Cultural Innovation.
• Jack & Susy Wadsworth  
renewed their annual $50,000 gift  
to support CCA’s core educational  
program.
GIVE NOW 
& join the story
@CCA.EDU/GIVE
SCHOLARSHIPS STUDENT EXPERIENCE WATTIS PROGRAMMING
CCA is honored to recognize the following donors 
who contributed generously to the 
college between January 1 and 
December 31, 2017. 
 INDIVIDUAL DONORS
$25,000+
Carl Bass & Daryl Austern
C. Diane Christensen & Jean M. Pierret
Maria & Eric Clothier
Steven & Roberta Denning
Ellen & John Drew
Mrs. Koko F. Flowers (Graphic Design 1970)
Helzel Family Foundation
Janet Herrero
Kaitlyn & Michel Krieger
Miranda Leonard
The S. Livingston Mather* Charitable Trust
Clayton Pinkerton* (Art Education 1952,  
     MFA 1953) Estate
Daniel & Manizeh Rimer
Rotasa Foundation
Jack & Susy Wadsworth
Helyn MacLean & Asher Waldfogel
Judy & Bill Timken
The Westridge Foundation
Mary & Harold Zlot
Anonymous
$10,000 ­ $24,999
Estate of Kazuhiro Baba
Kimberly & Simon Blattner
Tecoah Bruce (Painting/Drawing 1974, 
     MAEd 1979) & Thomas Bruce
Liam Casey
Catherine Courage
Richard and Jean Coyne Family Foundation
Daniel J. Daniloff (Industrial Design 2011) 
     & Susan E. Daniloff
Kevin Domecus & Laura Brucken
Ferguson­Scott Family Trust
John Field* & Carol Field*
Randi & Bob Fisher
Patricia W. Fitzpatrick
Nancy & Pat Forster
Jonathan Gans & Abigail Turin
Stanlee R. Gatti
Gensler Family Foundation
Maria Giudice & Scott Allen
Emma & Fred Goltz
Neil Grimmer (Sculpture 1995) & Tana Johnson
Ann Hatch & Paul Discoe
Timothy Howes & Nancy Howes (Jewelry/
     Metal Arts 2005)
George F. Jewett III (Architecture 1996)
Ms. Kay Kimpton Walker & Mr. Sandy Walker
Byron D. Kuth, FAIA LEED AP & Elizabeth Ranieri
Ms. Gyöngy Laky & Mr. Thomas C. Layton
Joyce Linker
Jamie Lunder
Nion McEvoy & Leslie Berriman
Lorna Meyer Calas & Dennis Calas
Nicola Miner & Robert Mailer Anderson
Ms. Ann Morhauser (Glass 1979)
Tim Mott & Pegan Brooke
Nadine Koster O’Donovan (Art Education 1951)
William & Susan Oberndorf
Nancy & Steven Oliver
F. Noel Perry
Gina & Stuart Peterson
Mary & Andy Pilara
Cathy & Mike Podell
Gene Savin & Susan Enzle
Leland Schneider
Werner & Eveline Schnorf
Chara Schreyer & Gordon Freund
Seifert/Washam Fund
Sharon Simpson
Mr. Alan Stein* and Mrs. Ruth Stein
Kimberlee Swig
The Toby Fund
Paul & Anne Wattis
Ms. Carlie Wilmans
Ronald & Anita Wornick
Robin Wright & Ian Reeves
$5,000­$9,999
Johanna & Tom Baruch
Richard Beggs (MFA 1967) & Marjorie Beggs
Ron Beller & Jennifer Moses
Dr. Thomas & Janice Boyce
Sabrina Buell & Yves Béhar
Wayee Chu & Ethan Beard
Carla & David Crane
Boris Dramov & Bonnie Fisher
Andy & Karen Fisher
Jeffrey Fraenkel and Frish Brandt      
     (Printmaking 1979), Fraenkel Gallery
Marjory Graue & Martin Bloes
Lizelle & Martin Green
Marritje & Jamie Greene
Earle Holt (MFA Advertising 1949)
Mihail Lari & Scott Murray
Leigh Sherwood Matthes & Bill Matthes
The Anthony & Celeste Meier Family
Steven Merrill
Mrs. Sarajane Miller­Wheeler &  
     Dr. Calvin B. Wheeler
Meridee Moore & Kevin King
Diane Morris
Catherine Paige
Edna Reichmuth* (Art Education 1939) Trust
Victoire Reynal Brown & Owsley Brown III
C. Ross Sappenfield & Laura Brugger
Dorothy Saxe
Helen & Chuck Schwab
Eleanor & Frances Shen
Jessica Silverman (MA 2007) & Sarah Thornton
Susan Swig
John Wendler
Dr. Thomas J. White
Mari Wright (Textiles)





Joseph & Lorain Anderson
Ursula K. Auerbach (Ceramics 1977)
Susan Avila & Stephen Gong
Neil & Gene Barth
Stephen Beal & Elizabeth Hoover
Mr. Robert Bechtle (Interdisciplinary Design 
     1954, MFA 1958) & Ms. Whitney Chadwick
Douglas Bernhagen (Applied Arts 1969) & 
     Cathy Bernhagen
Stephen & Diane Bieneman
Kathleen Bomze
Gene Brandt





Penelope Cooper & Rena Rosenwasser
Penny & James Coulter
The Cutler Family
Ellen & Joffa Dale
Madeira Desouza
Jeremy Drucker (Architecture 2000),  
     Blomberg Window Systems
Jonathan Eager
HONOR ROLL  
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Andrew G. Fisher (Metal Arts 1978) &  
     Jeffry Weisman
Mitchell Forster
Kate Fowle
Mark Freund & Trice Koopman
William Goodman & Victoria Belco
Lorrie & Richard Greene
Mara Hancock (Individualized Major 1986) &      
     Tracy Davis
Greg & Sally Hartman
Laura & Brett Hazlett
Bruce Helmberger (Painting & Drawing 1984) 
     & Barbara Kuecker
Erin Herrero
Maie Herrick & Tracy Herrick*
Dick & Carol Hyman
Edward & Anne Jamieson
Cassandra Kegler Kaldor (MFA 2005)
David Kelley
Susan Knowles
David Leiber & Janina Quint
Mitchell Leiber
Mr. & Mrs. Paul Leiber
Chong O Lim
Dimitri & Anna Markopoulos
Emily McVarish & Becky Bond
Michele & Chris Meany
Lisa Mertens & John Ward
Byron R. Meyer
Eileen & Peter Michael
Susan Mills










George Luis Sedano & Eric Fiske
Büldan Seka
Laura & Joe Sweeney
Mary & Steven Swig
Barbara & Stephan Vermut
Karen Weber & Chris Carter
Andrea Weisbrod Wilder (Interdisciplinary 
     Design 1974)
Laurellee Westaway
Suzanne Westaway
Ruby Young (Art Education 1952)
Nancy & William Zerella
Anonymous (8)
$500­$999
Julie Ault & Martin Beck
Clara Basile
Gretchen & John Berggruen
Sarah Bird (MFA 1994) & Billy Kent
Gay­Lynn & Robert Blanding
Michael & Tammy Borosky
Merrill Burns





Mr. George A. Gonzalez (Graphic Design 1973)
Doris Harris (Interior Architecture 1983)
Chris Hennessy (Illustration 2013)
Amanda Herman (MFA 2007)
Elizabeth Holland
Harry Hunt & Monika Clarke
Ms. Susan Landor Keegin
Kurt Kiefer (MFA 1992) & Mary L. Williamson
Perry Klebahn
Leslie & Michael Krasny
Robin Laub
William Leddy & Marsha Maytum
Julie Lee
Maria Makela & Neal Benezra
Merideth & Thomas Marschak
Christopher McCall (MFA 2003)
Lindley & Megan Miller
Daniel Murphy 
Randi Murray & David Meckel
John Newberger
Bettyann Plishker (MAEd 1978)
Sally & Toby Rosenblatt
Steven Ryan & Patricia Stokes­Ryan
Ms. Carol Sandman, AP+I Design, Inc.
Louis Schump
Kenneth Schwartz, FAIA
Mary Jo & Arthur Shartsis
Roselyne Chroman Swig
Robert Tong (Art Education 1953) & Helen Tong
Leslie Townsend & Polly Boissevain
Steven & Traci Vassallo
David Ward
Leslie Witt
Michelle Ziegmann (Leading By Design 2014)
Christina & Philip Zimbardo
Anonymous
$250­$499
Mary Ahern (Printmaking 1974, MFA 1976)
Alice Akawie & Stuart Pivnick
Christine Bliss & David Nitz
Weston Borosky (Industrial Design 2018)
Claudia Ceniceros & Eric McDougall
William Chambers (Graphic Design 1964) & 
     Carole Chambers
Nina Chiappa (Photography 1976)






Jack Howard (Art Education 1958, MFA 1959)      
     & Joyce Howard
Jay Jeffers & Michael Purdy
Jean Kayser
Bruce King­Shey (Industrial Design 2004,  
     MFA 2005)
Sandra Greenberg Kosinski (Ceramics)
Rica Lakamp
Mark Lampert & Susan Byrd
Molly Layshok
David Lemon (Interdisciplinary Design 1979)
Ashley Lomery & Kevin Lisewski
Charles Dennis McDevitt (Industrial Design 
     1966) & Christina McDevitt
Janet M. Monaghan (Environmental Design 
     1973) & Brian J. McKeever
Daniel Montz & Aubrey Goo
Sally & Robert Nicholson (parents of Bobby 
     Nicholson, Individualized 2008)
Donald Ohlen & Linda Belden
Dean Orr (Architecture 1997) & Alissa Lillie 
     (Interior Architecture 1996)
Michael Purdy
Barbara Sattler (Interdisciplinary Fine Arts)
Claudia Schmukli
Rachel Schreiber & David Gissen
Dan Shafer (MFA 2005) & Alicia Shafer
Sharman Spector
Fran Streets
Sun Bin & Meng Yongmei
Jeff Teel
Katrina Traywick
Marshall & Anne Turner






Carolyn Abram (MFA 2012)
Michell Adelson (Textiles 1983)
Miriam & Matthew Agrell
Dr. Edward A. Aiken (Interdisciplinary Fine      
     Arts 1972)
Claudia Altman­Siegel
Joseph Arena (Interdisciplinary Fine Arts 1956) 
     & Tonni Arena
Raymond Beldner (Interdisciplinary Fine Arts)
Jacob Belsky (Advertising 1965)
Don Berk (Ceramics 1975) & Nina DeLynn Berk 
     (Ceramics 1974)
Samuel Bertain (Industrial Design 2015)
Kenneth L. Bryant (MFA 1976)
Charlotte Burgess­Auburn
Roumel Butiong (Architecture 1998)
Kathleen Butler
Mary Cancelmo
James Caswell & Ann Platz
Daniel Chan & Ching Yee Lee
Lori Chan Luna (Environmental Design 1973)
Julie Chavez
Alan Chiang & Yu­Chen Chuang
Wei Chiu & Rebecca Parker
Linda A. Cicero (Photography 1980) &  
     Robert Kennedy
Catharine Clark
Rosemary Clark (Ceramics 1967)
Melanie Corn & Julian Johnson
Kurt Dammermann
Andrew Deakin
Linda DeBruyn­Nelson (Interdisciplinary 
     Fine Arts 1973)
Steven & Karen DeGalan
Richard B. Dilday (Environmental Studies 1974)
Sarah C. Ferguson (Interdisciplinary Fine Arts      





Christina Gearin (Architecture 2000) & 




Bart & Barbara Gross
Audrey Grubb
William Hamilton (Painting/Drawing 1968, 
     MAEd 1975)
JoAnne Hammer (Graphic Design 1982)
Ms. Mikae Hara (MFA 1986)
Brooke Hendrickson
Karen Hochman Brown (Art Education 1983)
Max Hollein
Mary Huss
Lynne Ingalls (Art Education 1960) & Mike Wald
Dickon Isaacs
Matthew Israel (Industrial Design 1993)
Jennifer Jansen
Avy A. Jetter (Painting 1994)
Andrea Johnson (BA 1979)
Thomas & Annelise Judd
Don & Roslyn Kahn
Anne Kasten
Barry M. Katz & Deborah Trilling
Eric & Zinnia Koch
Kazumi & Bo Komar
Kathleen Larisch (Interdisciplinary Fine Arts 
     1970, MFA 1972)
Gregory D. Lee (Advertising 1967)
Mee Lee
John & Melba Lew
Bradford & Frieda Liebman
Joy & Berrie Lyons
Janice Marcin (Interdisciplinary Design & 
     Painting 1984)
Amy Martin (MFA 2010)
Nancy R. Marzi (Interdisciplinary Fine Arts 1954)
William & Judy Mastick
Deborah McAfee (Film 1975) 
James McLemore (Industrial Design 1966) & 
     Ida McLemore
Celeste McMullin
Amy Meyer (MFA 1958)
Andrew Meyer
Bonnie Meyer
Charlene Milgrim (Interdisciplinary Crafts 1974)
Jamie Millican (Environmental Studies 1981)
Annette Mirviss (Graphic Design 1984)
Dennis Moran (Art Education 1961) &  
     Mary Moran
Martina Ng (Graphic Design 1988)
Jeff Padilla (Photography 1983)
Sushil C. Pal (Graphic Design 1978)
Wendy J. Paull­David (Jewelry / Metal Arts 1972)
Brian Pene
Rosalie Price (Art Education 1961) & John Price
Andrea Ramiza (Graphic Design)
Heike Rapp (MBA 2010)
John Ravitch
Heidi Reifenstein (Graphic Design 2009)
Francisco Reyes & Maria Jimenez de Reyes
Lila Rich
James & Lori Richardson
Donald Roberts (Art Education 1953)
Catherine Rogers
Rob Romano & Sharon Nearn 
William & Elizabeth Rosandick
Adrian Rosenfeld
Becky Ruden
Yoshitomo Saito (MFA 1987)
Mara Saltz (Graphic Design 1975)
Timothy Schmitt
Robert & Josefa Scholz
Zachary Scholz (MFA 2006, MA 2009)
Mr. & Mrs. Toby C. Schwartzburg
Kathleen Scott
Jujie Shao & Wen Zhu
Sallie Shawl
Ms. Susan W. Sheldon (Painting 1968)
Karren Shorofsky & Carolyn Reiser
Kristian Simsarian
Peter Smith & Julia Roy
Dominica & Carlos Solomon
Jesse Springer (Architecture 2004)
Richard Stacy
Deborah J. Stafford (Drawing 1979) & 








Lucille L. Tenazas (1979)
James Terman (MFA 1982) & Carolyn Terman
Elizabeth & Martin Terplan
Joel & Patricia Tomei
 
Elaine Tong (Interior Architecture 1999) &      
     Ringo Law
Chiu & Aileen Tse
David Turner
Travis T. Vanbrasch (Architecture 1994)
Michael & Susan Vartain
Lisa Victor
Janice Viekman (Textiles 1976)
Barbara & David Volckmann
Elsa Waller (Textiles) & Julian A. Waller
Frederick Wasser (Art Education 1960) & 
     Linda Wasser
Bettina Weinberger (Graphic Design 1985) & 
     David Weinberger
Steve Weindel
Susan Sampsell Weller (Art Education)
Sharon Wilcox (MFA 1965)
Sam Yen




   ORGANIZATIONAL DONORS
$10,000+
The Andy Warhol Foundation for the Visual Arts
California Arts Council
Cemex
Center for Cultural Innovation
FACE Foundation
Ford Motor Company
Institute for the Future
Know Yourself, Inc.
LEF Foundation
MF Foundation / Tim Mott
National Endowment for the Arts
Qualcomm Incorporated
San Francisco Grants for the Arts
















San Francisco Bay Conservation &           
     Development Commission
Taka Ishii Gallery








Hornberger + Worstell, Architects
Jensen Architects
John Marx / Form4
Kava Massih Architects
Leddy Maytum Stacy Architects
Pfau Long Architecture
Skidmore, Owings & Merrill LLP

























Earle Holt (MFA Advertising 1949)
Mitchell Leiber
Elaine Levin
John Loomis & Dee Laduke
Leigh Markopoulos*
Amir Mortazavi






Michael Vanderbyl (Graphic Design 1968), 
     Vanderbyl Design
Vintap Peregrine Ranch
Thomas Wojak (MFA 1992) & Misty Leigh      
     Youmans (Printmaking 1996)
Founders Legacy Society**
Cal Anderson (Interdisciplinary Design)
Carole A. Austin (Textiles 1978)
Jennifer Bain (Interdisciplinary Fine Arts 1982)
Kimberly & Simon Blattner
Audrey Brown (Interdisciplinary Fine Arts)
Claudia L. Bubeck (Painting 1979)
Robert J. Cole
Mary L. Correia (Illustration 1967)
Daniel J. Daniloff (Industrial Design 2011) & 
     Susan E. Daniloff 
Eleanor Creekmore Dickinson* (MFA 1982)
Donald Fay (Interdisciplinary Fine Arts 1950) 
     & Linda Fay
Andrew Fisher (Jewelry and Metal Arts 1978)  
     & Jeffry Weisman
Mrs. Phoebe Fisher­Wolters
Koko F. Flowers (Graphic Design 1970) & 
     Thomas E. Flowers*
Kenneth A. Goss, in memory of Armando      
     Rocha (Environmental Design 1980)
Ramona L. Irvine* (Drawing 1973)
Wallace Jonason*
Marian D. Keeler (Architecture 1990)
Jim Kidder
Roxanne Kupfer
   GIFTS IN HONOR
Honoree                  Donor
Neal Benezra              Roselyne Chroman Swig
Monique Butler              George Luis Sedano & Eric Fiske
Diana Chávez              George Luis Sedano & Eric Fiske
Danielle Forward (Interaction Design 2017)           Priscilla Forward
Nataly Gattegno & Jason Kelly Johnson            Kenneth Schwartz, FAIA
Vanessa Gorman              George Luis Sedano & Eric Fiske
Magdalena Härtelova (MA 2017)            Anonymous
Brooke Hendrickson              Mrs. Koko F. Flowers (Graphic Design 1970)
Brooke Hessler              George Luis Sedano & Eric Fiske
Barbara P. Jones              Ruby Nguyen
Jeremy Khuth              George Luis Sedano & Eric Fiske
Kay Kimpton Walker              Leslie & Michael Krasny
David Kirshman              Helzel Family Foundation
Arlene & Paul Leiber              The Cutler Family
Lorna Meyer Calas              Kimberlee Swig
Sarah R. Miller (MBA 2017)             Lindley & Megan Miller
Cathy & Mike Podell              Dorothy Saxe
Tara Rech                          George Luis Sedano & Eric Fiske
Kyle Ryan (Animation 2020)             Steven Ryan & Patricia Stokes­Ryan
Surasak Seekao              George Luis Sedano & Eric Fiske
Ruth Stein & Alan Stein*             Clara Basile
Jeannine Szamreta              George Luis Sedano & Eric Fiske
Kayoko Wakamatsu              George Luis Sedano & Eric Fiske
Fonda Yoshimoto­Reed             George Luis Sedano & Eric Fiske
Bob Levenson (Interdisciplinary Fine Arts 
     1974) & Diane Levenson
Michael Lopez* (MFA 1963) & Jeannette Lopez
Richard M. Lowenthal, M.D.
Donna Meisl (Interdisciplinary Fine Arts 1982) 
     & Helmut Meisl
Dr. Thomas L. Nelson & Dr. Wylda H. Nelson
Gerald M. Ober (Commercial Art 1956)
Diane Oles (Interior Architecture 1984)
Nancy & Steven Oliver
Carole Doyle Peel*
Clayton Pinkerton (Art Education 1952, MFA 
     1953) Estate
Shepard Pollack* & Paulette Long
Ted Purves*
Edna Reichmuth* (Art Education 1939) Trust
Dorothy Saxe & George Saxe*
Eve Steccati­Tanovitz (Graphic Design 1969) &
     Ron Tanovitz (Graphic Design 1969)
Margi Sullivan (Interior Design 1973)
Kenneth W. Swenson* (Graphic Design) & 
     Cherie Swenson*
Carol Jean Thompson*
Kern Toy (Graphic Design 1985)
Sheila L. Wells (Art Education 1955)
Dr. Thomas J. White
Anonymous (6)
Ashley Lomery & Kevin Lisewski
Dimitri & Anna Markopoulos
Celeste McMullin
Harry & Marilyn Nebenzahl
Kristina L. Podesva
Lila Rich
Rob Romano & Sharon Nearn
Kathleen Scott





Mitch & Arlene Wakasa
Karen Weber & Chris Carter
John Wendler
   GIFTS IN MEMORY
Honoree*   Donor
Kaz Baba                  Susan Knowles
Paula A. Bard (Jewelry / Metal Arts 1972)   Mitchell Forster
Roger Boas   Suzanne Westaway and Laurellee Westaway
Michael P. Cronan (1970)  Michael & Tammy Borosky
Joe Girard (Sculpture 1970, MFA 1971)       Rachel B. Stern (Sculpture 1972)
Teresa Goodman (MA 2016)  William Goodman & Victoria Belco
Elizabeth Kavaler (Applied Arts 1941) Heather Bloch
Wolfgang & Hanni Lederer  Catherine Raphael
Steven Leiber   Elinore Green
    Don & Roslyn Kahn
Leigh Markopoulos   Julie Ault & Martin Beck
    Susan Avila & Stephen Gong
    Stephen Beal & Elizabeth Hoover
    Kathleen Butler
    Melanie Corn & Julian Johnson
    The Cutler Family
    Jacqueline Francis
    John & Barbara Friedman
    Helen Frierson
    Elinore Green
    Bart & Barbara Gross
    John Held
    Ann Jones
    Don & Roslyn Kahn
    Mr. & Mrs. Paul Leiber
    Mr. & Mrs. Bradford Liebman and Family
Matthew Mills   Wei Chiu & Rebecca Parker
    Mitchell Conner
    Larry Grondahl
    Kazumi & Bo Komar
    William & Judy Mastick
    Janet Merriman
    Jamie Millican (Environmental Studies 1981)
    Susan Mills
    Ms. Carol Sandman, AP+I Design, Inc.
    James & LuAnn Schneider
    Jeff Teel
Bruce Minney (Fine Arts 1951  Donald Fay (Interdisciplinary Fine Arts 1950) & Linda Fay
Carole Doyle Peel   William & Andrea Foley
Ted Purves   Susan Avila & Stephen Gong
    Stephen Beal & Elizabeth Hoover
    Tammy Rae Carland
    Elizabeth Eicher (MFA 2012)
    Amanda Herman (MFA 2007)
    Mr. & Mrs. Paul Leiber
    Helene Schlumberger (MFA 2012)
    Rachel Schreiber & David Gissen
Robert Ralls   Timothy Schmitt 
Louis Shawl   Sallie Shawl
Barbara Stevenson (Graphic Design 1964) Ginny Russell
    Jessica Russell
William K. Yokoyama  Elaine Yokoyama (Individualized Major 1987)
  *deceased
** The Founders Legacy Society is made up of alumni 
and friends of CCA who have included the college  
in their estate plans.
 | 35Remembrances
G enerous CCA donors have created 120 named scholarship awards in honor 
of beloved faculty, students, trustees, 
leading practitioners, family, and friends. 
Each year, these awards help hundreds of 
talented and deserving students access 
excellent educational opportunities at CCA. 
Named endowed scholarships—like the 




































force behind the founding of CCA’s MA 
in Social Practice and Public Forms—
exist in perpetuity, giving support and 
encouragement to generations of students. 
Each student recipient receives an award 
letter that shares the story of the named 
scholarship, as well as of the person it honors. 
In this way, the CCA community continually 










[Photo] Ted Purves, former 
chair of the MA in Social Practice  
and Public Forms program.
WE’RE NOT THE WAY  
THE WORLD WORKS.
WE’RE THE WAY  
IT COULD.




Sign up at cca.edu/subscribe to get CCA news and events delivered by email.  












PHOTO CREDITS: p. 1 Alison Yin Photography; pp. 2, 4–5 Maggie Beasley; 
pp. 6–7 Studio Gang and Nicholas Lea Bruno; pp. 8–9 Courtesy of the artist, 
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Kenney; p. 14 Courtesy of the artist, John Janca; p. 15 (top) Devlin Shand for 
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Devlin Shand for Drew Altizer Photography; p. 16 Sebastien Bachar; p. 17 (top) 
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[Front cover, L to R]  Garrett Gainey, Speed of Light, 2018. Courtesy of the artist; Wilson Fung, Bianca 
Lin,and Joshua Park, “Dead Ends Aren’t Dead,” 2018. Architectural drawing. Photo courtesy of the 
artists; Mikaela Gilkey, Personal Projection, 2018. Photo credit: Josh Coolidge; Richard-Jonathan Nelson 
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